Jun ZENG Resistance to Neocolonialism in Contemporary Chinese Literary Theory
"Contemporary China" refers to two different periods: one is since the establishment of the People's Republic of China (New China); another is after the Great Cultural Revolution when China entered in a period of reform and opening. Both of these two periods are considered as a "neocolonialist" period after the disintegration of the old colonial system. But it was in the period of reform and opening that Western literary theories in the twentieth century have been translated and introduced by Chinese scholars themselves legally and largely. This period has three crucial characteristics. First, Western imperialist countries abandoned old-colonialism featuring military occupation, resource plundering, economic exploitation and cultural erosion. Instead, they implemented an indirect control by the means of globalization, transnational capital, cultural agents, and value influences. Second, among Western mainstream intellectual circles appears "post-colonialism" which was put forward by third-world intellectuals to criticize, question, and reflect on themselves. Third, partly learning from the ideological approach of "post-colonialism" and considering the self-consciousness of their culture's subjectivity, the third-world intellectuals have developed a cultural strategy to resist neocolonialism. This article aims to discuss the issue of "Western imagination" in the discourse of contemporary Chinese literary theory as an important aspect of the strategy of cultural resistance under the overwhelming influence of Western neocolonialism.
"Western imagination in the discourse of contemporary literary theory" refers to the understandings of Western literary theory from the view of contemporary Chinese literary theory. It is worth noting that an explicit issue has been neglected when we talk about Western literary theory. On the one hand, "the West" is a concept as "the Other" viewed from "the East." "Western literary theory" could be understood as "theories about the West" from the "Oriental" perspective. Western scholars today call themselves "we the West," which shows a self-identification. Therefore, strictly speaking, there is no original Western literary theory in the twentieth century. It is simply a concept continuously constructed by Chinese scholars in different historical stages. On the other hand, since "the West" is formed in the context of "the East," from a pragmatic view, it will be important to determine in which context Chinese scholars would use "Western literary theory." In Chinese context, "Western literary theory" has both broad and narrow senses. In a broad sense, "Western literary theory" mainly refers to European and American literary theories from ancient to modern times from the perspective of epistemology, which emphasizes a studied object of literary knowledge including literary theory, literary criticism, and creation experience, as well as philosophy, aesthetics, and art criticism. It is presented by its time, genre, the writer and nationality (Wu, Selected Collection III) . In a narrow sense, it refers to the theoretical trend of literature and art of developed capitalist countries, which has transformed the discourse of contemporary Chinese literary theory since the twentieth century, such as "the Sinicization of Western literary theory," "the introduction of Western literary theory in the new era and the interpretation of literary classics in China," "discussion on the issue of western literary history" and so forth. The full name of "Western literary theory" is used to specify the theory of Western criticism since CLCWeb: Comparative Literature and Culture 20.7 (2018) : <http://docs.lib.purdue.edu/clcweb/vol20/iss7/6> Special Issue A Critical Response to Neocolonialism. Ed. Guoqiang Qiao the twentieth century. Sometimes it is referred to as "contemporary Western literary theory" or"Western literary theory in the twentieth century."
The most typical example is Wu's textbook Works of Western Literary Theory, which was published in two volumes by the People's Literature Publishing House in 1964. "Volume 1 is from the ancient times to the eighteenth century, and volume 2 involves the nineteenth century" (Wu, Selected Collection III) .
When republished in 1979, it spanned the same time, which means the twentieth century was excluded. (1983) and Selected Collection of Western Literary Theory Classics (1984) that Western literary theories in the twentieth century were officially included, owing to the fact that the critical theories of developed capitalist countries as a main body of Western literary theories had been criticized and refused by the East for a long time, serving as "counter-examples" mostly. Therefore, it is not hard to explain why Western literary theories took up a large proportion within Western ideological trends in the era of reform and opening up. Since the end of the 1970s, the discourse of Chinese literary theory has experienced "Sartre mania," "manuscript mania," "Freud mania," "Heidegger mania," "structuralism mania," "modernism mania," "post-modernism mania" and other processes to accept Western ideology, among which Western literary theory has been translated and introduced to China in the largest amount.
It was not until 1983 and 1984 when Wu edited Selected Collection of Western Modern Literary Theory
Whenever "theoretical fatigue" occurred, "Western literary theory" would be the first to be criticized.
Since Western literary theory in a narrow sense has important influence to the transformation of contemporary Chinese literary theory, we prefer to re-understand the Western literary theory as "theoretical otherness." Only from this perspective, will we be able to penetrate into the potential of Sino-Western literary theory's exchange, integration and innovation, and to reconsider the value of "Western literary theory in the twentieth century." Therefore, starting from the discourse of contemporary Chinese literary theory, "Western literary theory in the twentieth century" presents a complex form with divergence, multi-levels, and multiorientations. It is not only an objective knowledge requiring further understandings, but also a creatively transformed "concept of Western literary theory in the twentieth century in the spectrum of Chinese literary theory."
In genetic meanings, "Western literary theory in the twentieth century" has a clear starting point in the spectrum of Chinese literary theory. Simultaneously, discourse on contemporary Chinese literary theory is being transformed and constructed. Since reform and opening up, it is inevitable to introduce Western ideological trends in a large scale for China's modernization. The large-scale introduction of aesthetics, methodology and various modernist literary concepts became prominent in this period.
Contemporary Chinese literary theory no longer simply regards Western literary theory in the twentieth century as a bourgeois literary ideology. Instead, it adopts a "de-ideological" attitude to return to the issues of literature, art and aesthetics. However, with political upheavals in the 1980s, the introduction of and reflection on Western literary theories were criticized as "bourgeois liberalization."
Wu's textbook constructs the earliest knowledge form of "Western literary theory in twentieth century" in China. One of his most representative works is Selected Works of Western Modern Literary Theory (1983) . This book includes empathy theory (Lipps), aestheticism (Pater), symbolism (Valery), CLCWeb: Comparative Literature and Culture 20.7 (2018) trends, three creation theories and two critical theories. It is worth noting that Wu describes "Western literary theory in the twentieth century" as "schools and critical theories of Western literature in modern times or the twentieth century." The "modern times" or "the twentieth century" distinguishes this era from "traditional times" or "before the twentieth century." Although it is not clear whether "Western" refers to a geographic region or it is an opposite concept from "the Oriental" in international relations, it shows that Wu intends to dilute the ideological antithesis between the "developed capitalist countries" and the "third world" or "socialist countries." As for the definition of "Literature Theory," Wu uses the expression "schools and critical theories of literature," which shows his choices of "Literature Theory" is based on the ideological trends and related critical theories of Western modernist literature and art. As for the dominant ideological tendency, Wu also believes that "its ideology mainly stems from idealist philosophy," and that "formalism and irrationalism will remain the basic factors of modern Western literary theory." (Wu, "A Discussion" III) Even though Wu did not directly use the name of "bourgeois literary ideas" in his description, its connotation still carries on the ideological tradition since the founding of New China.
At the same time, the consciousness of "critical theories" also emerged. All kinds of Western literary theory in the twentieth century are considered as critical theory be introduced in China. In the name of "critical theory," Chinese scholars try to de-ideology the Western literary theory. That is to say, Chinese scholars no longer simply distinguish between "surnamed bourgeois ideology" and "surname Marxism thought," but treat them as all kinds of schools of literary thought. There are two representative events: Europe and America (1996) . In this book, he introduces Nietzsche, Husserl, Heidegger, Bakhtin, discourse theory, Althusser, Western literary theory in the 1990s. Therefore, these two textbooks mark the "self-awareness of critical theory" during the construction of Western literary knowledge in the twentieth century. However, the effect of this "self-awareness of critical theory" is twofold: on the one hand, Chinese scholars have "open its eyes to the world" again, accepting Western literary thoughts with a positive and open mind; on the other hand, as a result, they relax their vigilance against the "neocolonialism" of Western culture. The latter aspect has also become an important issue for Chinese scholars to reflect on its limitation after the 1990s. CLCWeb: Comparative Literature and Culture 20.7 (2018) : <http://docs.lib.purdue.edu/clcweb/vol20/iss7/6> Special Issue A Critical Response to Neocolonialism. Ed. Guoqiang Qiao In the 1990s, Chinese scholars ceased politically opposing the introduction of Western literary theory, but there still remains an "anti-Western" tendency. That is to say, they emphasize the insufficiency of domestic academic discourse and the nationality of contemporary Chinese literary theory to counter Western discourse which is believed as an academic invasion of a "powerful discourse." Logically, it is necessary to return to Chinese traditional culture and literary theory to resist the West and rebuild discourse on contemporary Chinese literary theory. Cao Shunqing's idea of "Cultural Aphasia" is the most representative in this period, spurring heated academic discussions. to connect the ancient and the modern times, and to refine ten topics including "imitation," "the debate between ancient and modern," "genius," "performance," "enlightenment," "symbol," "acceptance," "discourse," "association/ public domain" and "cultural industry" through theoretical ideological trends in different historical periods. Western literary theory, shall we "emphasize ideology" or "reject ideology?" Shall we "critically refuse" or "critically accept?" Shall the construction of contemporary Chinese literary theory return to the tradition or focus on the present? These differences show our various imaginations toward Western literary theories.
Once introduced and translated in a Chinese context, literary theories have been misinterpreted to some extent. Therefore, when reflecting on the Western literary theory, we should not simply equal them to that in the Western context but regard it as a Western discourse which has been understood and interpreted by Chinese scholars. Although these western literary theories, whether translated or not, remain western theories instead of Chinese literary theories by nature, when translated into Chinese context, words like "instinct" "tension" "structure" "discourse power" and "colony" have their existence in Chinese language since ancient times. Thus, it is worthy of note that those theoretical connotations related to discourse of literary theory are created, defined and elucidated by western countries in the first place. That is why we will think of Bakhtin, Rabelais, Dionysia, "two life styles" and "dualism" when it comes to carnival, thus overstressing the significance and value of carnival elements in Chinese experience. It is in this sense that discourse of contemporary Chinese literary theory has been "colonized" by the western counterpart. It is complicated that Chinese scholars interpret Chinese experience by using western literary theory.
Western literary theory is an ideological field full of heterogeneous conflicts, so different theoretical perspectives can be obtained according to different western literary theories. In the meanwhile, the complexity of Chinese experience makes it possible that its existence can be illuminated and discovered by various theoretical perspectives. As a result, totally different conclusions can be arrived at when one piece of Chinese experience is interpreted by different western literary theories. Take the study on Lu Xun for example. Realistic literature concepts constitute the basic perspective of the interpretation of Lu Xun's works at the end of 1970s and the beginning of 1980s (Liu, Collected works, 1981) . Modernism theory has become a new perspective of the interpretation of Lu Xun's works since 1985. Later, it has been interpreted from a postmodern perspective since the 21st century. Lu Xun's image has changed from a realistic fighter who aimed at transforming nationality into a modernist scholar filled with inner CLCWeb: Comparative Literature and Culture 20.7 (2018) : <http://docs.lib.purdue.edu/clcweb/vol20/iss7/6> Special Issue A Critical Response to Neocolonialism. Ed. Guoqiang Qiao depression and anxiety, and then into a post-modernist maniac dedicated to ironically teasing deconstruction. Apparently, different perspectives will yield distinct images of Lu Xun. There is no correspondence between western literary theory and Chinese experience. Instead, it is a process filled with sophisticated exchanges and collisions. Some aspects of Chinese experience have been interpreted probably by western literary theory while some have been exaggerated or even twisted and deformed deliberately.
Specifically speaking, Chinese scholars' interpretation of Chinese experience by using western literary theory can be summarized as follows. First, similarities and differences between Chinese culture and western culture can be discovered by cross-cultural comparison. For example, The Tao and The Logos written by Zhang Longxi studied the nature of language and its complex connotation in literature creation and comprehension from the perspective of comparative poetry between the East and West. Zhang paid special attention to culturally heterogeneous and historically irrelevant works in his research and emphasized that different cultural traditions should be placed in equal position. He also maintained that comparative poetry should inspect and consider theoretical problems by blending eastern and western critical thoughts rather than being confined to applying western concepts and methods to non-western texts, thus finding out common points of some shared subjects (which appear in China and western countries during different phases). Second, western theories are verified by Chinese experience. It is quite common that Chinese scholars try to find similar or same examples to verify research methods and existent conclusions offered by western literary theory in Chinese literary and culture in their research on western literary theory. For instance, many terms such as "from a perspective of Russian formalism," "psychoanalysis field," "structuralism analysis," and "from a perspective of post-colonialism" in our papers indicate a typical attitude of learners, which means that learners would study local literary and cultural works by imitating research methods offered by western literary theory in their study of western literary theory. It is a practice of western literary criticism. It is typical that many learners apply Greimas semantic rectangle to the analysis and interpretation of Chinese literature and TV products.
(Many of them apply the method which is used to analyse "The Story of a Myna of Strange Tales from a Lonely Studio" in Fredric Jameson's Postmodernism and Theories of Culture, which is a misinterpretation and revision of Greimas semantic rectangle). There are more examples where Chinese experience is interpreted by existent western literary theory. For example, when it comes to the perspective of psychoanalysis, Oedipus complex, living instinct, death instinct, desire and sex have become key ideas in the illustration of literature works and writers' unconsciousness. When it comes to the criticism of cultural industry, Horkheimer and Adorno's deception, standardization and stylization have become the weapon against the development of contemporary Chinese culture. When it comes to the study on youth subculture, resistance/collection has become a basic form. Third, western theory is amended by Chinese experience. Chinese experience would not be necessarily remolded to fit in the shape of western culture when western literary theory encounters Chinese experience. Chinese scholars with theoretical wisdom and matter-of-fact spirit would discover that research methods, viewpoints and conclusions of western literary theory may fail to explain. They can put forward their own ideas and understanding out of the limitation of those theories, which is, however, a great effort to promote theoretical innovation by means CLCWeb: Comparative Literature and Culture 20.7 (2018) : <http://docs.lib.purdue.edu/clcweb/vol20/iss7/6> Special Issue A Critical Response to Neocolonialism. Ed. Guoqiang Qiao of Chinese experience in the vigorous dialogue between Chinese scholars and western literary theory.
For example, Zhao Yiheng has been dedicated to his research on semiology during recent years and published series books named Chinese Semiology, among which A General Narratology has caught the greatest attention. Zhao creatively puts forward ideas like text intentionality, demonstrative narration and personal padding by recompleting the explanation of narration from the perspective of semiology starting from the turning point, which was triggered by his sense of theoretical dissatisfaction after being immersed in western criticism theory for a long time. Zhao attempts to establish a world criticism theory and believes that the cultural legacy of an oriental nation has entered a general system of critical theory.
What is needed is not the presupposition of the feasibility of any theory, but the test of the validity of certain theory in critical practice. It is required to develop theory because any theory is far from perfect in the globalized world. Development of theory does not prove the non-universality of theory, but the inadequacy of universality of theory. Despite the fact that Zhao's general narratology has aroused some disputes in academic circle; an incomplete world critical theory is far more valuable than a "correct" one full of nonsense.
We would fall into another extreme if we reject western discourse and strengthen the purity of Chinese discourse out of unwillingness to be "colonized." On the one hand, the simple and crude interpretation of Chinese experience by existing conclusions of western literary theory should be opposed firmly. On the other hand, Chinese scholars manage to give out their voice in the discussion of common problems when get involved in the issue of the discourse of western literary theory by using Chinese experience. Reverse thinking should be adopted in the interpretation of Chinese experience by means of western literary theory. What peculiarities have been offered by Chinese experience? What problems cannot be covered by this theory and discourse? Such being the case, how can we amend this discourse and theory? This is one of the ways to "Borrow Water to Sail a Boat" and "join in production international academic discourse." Increasing common experience of western and Chinese culture offers possibilities for exchanges and dialogues. The following questions should be pondered over. How can we interpret this from the perspective of Chinese literary theory? How can we interpret this from the perspective of western literary theory? What gives rise to such differences? Can we put forward another new set of theory different from western literary theory?
Contemporary Chinese literary theory in the new century continues the ideology of "de-Westerncentralism" since the 1990s, but it goes further to completely reverse the "teacher-student" relationship between the West and China. It not only attempts to rebuild the subjectivity of discourse of Chinese literary theory, but also has exerted a greater influence on the academic circle in the West. Therefore it is because that, the discourse construction of contemporary literary theory in the new century is not to continue the modern transformation of ancient literary theory in the 1990s , but to rediscover the resources of Chinese literary theory by analyzing the limitations of western literary theory. On the one hand, contemporary Chinese literary theory makes an emphasis on keeping a foothold on Chinese experience. On the other hand, it is not limited to explaining Chinese issues. It also focuses on the universality of concepts emerging with contemporary literary discourse. In other words, it focuses on interpreting the effectiveness of global issues of literature and art. Chinese literary theory in a new era
